


He wins every time, on time and under budget, 2016
Second-generation Bose Virtually Invisible® cube speakers, 
amplifier, stereo sound
30 mins (looped) 

DRAG DRAG SOLO, 2016 (detail)



By All Accounts This Was A Very Ordinary Man, 2018
Soap, ordinary man, clichés
Variable hours



DRAG DRAG SOLO, installation view



Early Reserach Methods #7, 2016 
Bronze, fiction, offset print on Soporset premium 60 gsm paper
2.6 x 43.5 x 29 cm



Early Reserach Methods #7, 2016 (detail)



By All Accounts This Was A Very Ordinary Man, 2018 (detail) 



Self Tracking (the five stages of grief ), 2016
Sienna X Express Tanning Mist (Streak-Free Natural Color), pencil, colored pencil, data from the artist’s 
metabolism (2012–16), data from Artfacts.net on the artist’s career rank, (2012–16), data from XE The 
World’s Trusted Currency Authority on the British Pound measured against the Euro (2012–16).
Environmental dimensions



He wins everytime, on time, and under budget
gb agency, Paris
2016

Credits

He wins every time, on time and under budget, 2016
Left channel: Maggie Segale 
Right channel: Ivanka Trump 
Sound recording: Tom Sedgwick

Two Bodies, From Two Groups, Meet To Share Knowledge And Build A Manageable, Exchangeable 
Solo For A New Solo Body, 2016
Dancers: Jasmine Attié, Maggie Segale

An Exchangeable Solo Built From The Knowledge Of Two Non-Exchangeable Groups, 2016
Dancer: Steve Paulet

Early Research Method #6, 2016
Behavioral psychiatrist: Dr. Charles Feldstone

Early Research Method #4, 2016 
Clinical psychiatrist: Dr. Isabel Valli



An Exchangeable Solo Built From The Knowledge Of Two Non-Exchangeable Groups, 2016
Solo dancer, nine choreographic sequences

With He wins every time, on time and under budget, 2016 and Self Tracking (the five stages of 
grief ), 2016



Bedtime BeatsTM, 2016
iHome alarm clock from the Limelight Hotel Aspen, Colorado, playing Bedtime BeatsTM: The 
Secret to SleepTM and set to Mountain Standard Time (MST) 
Continuously



An Exchangeable Solo Built From The Knowledge Of Two Non-Exchangeable Groups, 2016
Solo dancer, nine choreographic sequences



Early Research Method #7, 2016 
Bronze, fiction, offset print on Soporset premium 60 gsm paper 
2.6 × 43.5 × 29 cm



Early Research Method #1 (re-edited), 2016 
Bronze, fan mail, offset print on Soporset premium 60 gsm paper 
2.6 × 43.5 × 29 cm

With #5, 2016



#5, 2016
Plastic 3D imprint of sold Early Research Method #5 
2.6 × 29 × 43 cm



exhibition view



He wins every time, on time and under budget, 2016
Second-generation Bose Virtually Invisible® cube speakers, amplifier, stereo sound
30 mins.



An Exchangeable Solo Built From The Knowledge Of Two Non-Exchangeable Groups, 2016
Solo dancer, nine choreographic sequences



Hot 97, 2016
Live radio, Focal IC 105-T in-ceiling speaker 
Continuously, Ø 15.8 cm



exhibition view



On False Tears and Outsourcing 
April 27 - June 19, 2016
New Museum, New York

Curated by Helga Christoffersen 

Credits

On False Tears and Outsourcing, 2016 
Choreoraphy: Holly Curran, Maja Ho, Emily McDaniel, Ashton Muniz, José Rivera, Jr., 
Maggie Segale, Jennifer Tchiakpe and Cally Spooner 
Dancers: Holly Curran, Maja Ho, Emily McDaniel, Ashton Muniz, José Rivera, Jr., Maggie 
Segale and Jennifer Tchiakp
Rugby trainer: James English 



On False Tears and Outsourcing, 2016 
Dancers, eight randomly rotated choreographic sequences, twenty-meter wall of Kvadrat Soft Cells 
acoustic panels, fifty-six daylight work lamps and fixtures, live radio (Hot 97), Focal IC 105-T in-ceiling 
speaker, museum glass
305 hours 



On False Tears and Outsourcing, 2016 
Dancers, eight randomly rotated choreographic sequences, twenty-meter wall of Kvadrat Soft Cells 
acoustic panels, fifty-six daylight work lamps and fixtures, live radio (Hot 97), Focal IC 105-T in-ceiling 
speaker, museum glass
305 hours



On False Tears and Outsourcing, 2016 (external view)



On False Tears and Outsourcing, 2016 
Dancers, eight randomly rotated choreographic sequences, twenty-meter wall of Kvadrat Soft Cells 
acoustic panels, fifty-six daylight work lamps and fixtures, live radio (Hot 97), Focal IC 105-T in-ceiling 
speaker, museum glass
305 hours



On False Tears and Outsourcing, 2016 
Dancers, eight randomly rotated choreographic sequences, twenty-meter wall of Kvadrat Soft Cells 
acoustic panels, fifty-six daylight work lamps and fixtures, live radio (Hot 97), Focal IC 105-T in-ceiling 
speaker, museum glass
305 hours



On False Tears and Outsourcing, 2016 
Dancers, eight randomly rotated choreographic sequences, twenty-meter wall of Kvadrat Soft Cells 
acoustic panels, fifty-six daylight work lamps and fixtures, live radio (Hot 97), Focal IC 105-T in-ceiling 
speaker, museum glass
305 hours



On False Tears and Outsourcing, 2016 (external view)



On False Tears and Outsourcing, 2016 
Dancers, eight randomly rotated choreographic sequences, twenty-meter wall of Kvadrat Soft Cells 
acoustic panels, fifty-six daylight work lamps and fixtures, live radio (Hot 97), Focal IC 105-T in-ceiling 
speaker, museum glass
305 hours



On False Tears and Outsourcing, 2016 (external view)



On False Tears and Outsourcing, 2016 
Dancers, eight randomly rotated choreographic sequences, twenty-meter wall of Kvadrat Soft Cells 
acoustic panels, fifty-six daylight work lamps and fixtures, live radio (Hot 97), Focal IC 105-T in-ceiling 
speaker, museum glass
305 hours



And you were wonderful, on stage
Stedelijk Museum, Amsterdam
2016

Credits

Musical composition: Peter Josyln. 
Song devising: Peter Joslyn with Rhiannon Drake, Helen Hart, Piya Malik, Jenny Minton, 
Rebecca Thorn: Chloé Turpin, Cally Spooner 
Choreography: Adam Weinert
Stage-sets: Giles Round

Chorus Line: Rhiannon Drake, Piya Malik, Jenny Minton, Rebecca Thorn and Chloé Turpin
Backing Dancers: Kristin Foote, Caroline Fermine, Logan Kruger 
Scene Annoncer: Hai Ting Chinn
Stagehands: Giles Round, Adam Weinert, Alena Samoray, Geoff Abbass, Jesper List Thomsen 
Off Camera Dialogue: Guy Oliver Watts and Calum Melville
Directing Voice: Cally Spooner 

1st AD: Victoria Brooks
Line Producer: Giles Round 
Diretcor of Photography: Ryan Jenkins 
Camer Operator: Dave Delarosa 
Gaffer: Dan Swalec
Best Boy: Alena Samoray
Live Editing: Cally Spooner 
Live Switching: Mick Bello 
Robot Camera Operator: Eric Brucker
Floor Manager: Geoff Abbass
Sound Engineers: Steve Mclaughlin and Jeff Svavek
Off Camera Dialogue filming: Rick Maskey
Off Camera Dialogue sound recording: Tom Sedgwick
Producer: Victoria Brooks at​ The Curtis R. Priem Experimental Media and Performing Arts 
Center (EMPAC) 

Commissioner: Hendrik Folkerts for the Stedelijk Museum



And you were wonderful, on stage, 2013-2015 (detail) 



And you were wonderful, on stage, 2013-2015
five-channel HD film installation, single-channel flat screen monitor, stereo sound, mobile seating
43’26”



And you were wonderful, on stage, 2013-2015
five-channel HD film installation, single-channel flat screen monitor, stereo sound, mobile seating
43’26”



And you were wonderful, on stage, 2013-2015
five-channel HD film installation, single-channel flat screen monitor, stereo sound, mobile seating
43’26”



And you were wonderful, on stage, 2013-2015
five-channel HD film installation, single-channel flat screen monitor, stereo sound, mobile seating
43’26”



And you were wonderful, on stage, 2013-2015
five-channel HD film installation, single-channel flat screen monitor, stereo sound, mobile seating
43’26”



And you were wonderful, on stage, 2013-2015
five-channel HD film installation, single-channel flat screen monitor, stereo sound, mobile seating
43’26”



And you were wonderful, on stage, 2013-2015 (with audience) 


